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ground of the Odes. Lyons then turns his attention to the question of whether Horace was also 
a composer of songs. He highlights the hypothesis that Horace's Odes were originally songs, as 
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twentieth century. Lyons also wants to point out that Horace was not musically illiterate, bas-
ing his statements mainly on the references to music and musical instruments that occur in the 
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melody in question was composed by Horace himself. He bases his hypothesis on the manu-
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must be noted that Lyons is not the original discoverer of the fact that the ode in M425 and 
0�	1�����	���� are sung with the same melody (as he also admits on p. 222), this having been 
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pressures of religious politics, it would not have been proper to use such a profane melody in 
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Lyons does not claim that Horace himself would have been the composer of the melody that 
is found in M425, and it is evident that there is no connection between the actual music that 
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